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The Entire Language at Four Glances 


The eight parts of speech, outlined in full with forms, rules 
and examples, are arranged on four charts for study and use 
in the class-room. Chart I., THe Noun; Chart II., THE 
ADJECTIVE AND THE ADVERB; Chart III., THE VERB; Chart 
IV., THE PRONOUN, THE PREPOSITION, THE CONJUNCTION, 
and THE INTERJECTION. 


‘‘At aglance the student can see the 
essential parts of Latin Grammar’’ 


—Frank T. McClure, Teacher, Allegheny High School, Pittsburg, Pa. 


Adopted 


for general class-room use by teachers in over sixty regular High Schools 
and twenty Private Schools the first year. 


Handy in Form 


The four charts, each 14x18 inches, appear on the four double pages of a 10-page 
pamphlet, 9x14 inches, of heavy, white,{durable, ledger paper. The pamphlet is 
folded onc’ and glued in an extra heavy, tough, manila cover, 7x9 inches, which 
protects the charts perfectly and reduces them to handy form when not in use. The 
outfit is practical and extremely simple to op:rate. 


Price per copy, $0c 
10% discount on orders of 1 dozen or over. 
Transportation charges prepaid. 
Address the author, 


JOHN C. GREEN, Jr. 
Latin Instructor, BLAiR ACADEMY BLAIRSTOWN, N. J. 
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Classic Myths 
In English Literature and in Art 
By CHARLES MILLS GAYLEY 

The most comprehensive, satisfactory, and attractive textbook in mythology now 
available. It successfully accomplishes these aims: 

It acquaints the student with the Greek, Roman, Norse, and German myths which 
have influenced English imaginative thought, with the use of these in English and 
American poetry, with the principal masterpieces of sculpture and painting dealing 
with myth, and with the history of myth. $1.50. 


GINN AND COMPANY: PUBLISHERS 
70 Fifth Avenue New York, N. Y. 





























SMYTH’S GREEK GRAMMAR 


By HERBERT WEIR SMYTH, Ph.D., Eliot Professor of Greek Literature, Harvard 
University 

This book is suited both for beginners and for undergraduates during the early period of their 
study of Greek literature. Simplicity of statement has been attained by a greater uniformity in terminol- 
ogy and method of presentation, between the syntax of Greek and that of Modern Languages. 

The present book differs from its predecessors of the same class especially in attaching greater 
importance to exact explanations of phonetic and morphological changes, where such explanations are 
based on the assured results of recent scientific investigation of the language, and are, at the same time, 
readily intelligible to younger students. 


BENNER AND SMYTH’S BEGINNER’S GREEK BOOK 


By ALLEN R. BENNER, Professor of Greek, Phillips Academy, Andover, and HERBERT 
WEIR SMYTH 


This beginner’s book aims to interest students immediately in the Anabasis and to prepare them 
for the reading of that work before the end of the first year. The grammar is limited to the forms 
and the constructions needed by beginriers. Only the more significant paradigms and rules of syntax 
are emphasized. 


AMERICAN BOOK COMPANY 


NEW YORK CINCINNATI CHICAGO BOSTON ATLANTA 





























ENGLISH TRANSLATIONS OF GREEK AND 
LATIN CLASSICS 

The title of this paper is the title of a course I have 
for more than a decade given at Cornell University, 
with what the reader will pardon me for deeming 
excellent results. Acting in part on a hint from the 
Managing Editor of THe CrassicaL WEEKLy, I 
desire to set forth the principles underlying the course, 
and to sketch the actual work done by a typical class 
in some thirty-two weekly assignments. 

It must forthwith be noted that the work, while 
intended to serve the special ends of students of 
English (in select groups of ten or twelve), is not 
designed to supplant any part of the intensive study 
of Greek and Latin literature in the original tongues. 
In point of fact, those who have hitherto done best 
in the course have been students of Greek and Latin 
to begin with, or, coming to the University with no 
knowledge of Greek, have been convinced by transla- 
tions that an educated man cannot afford to be ignorant 
of that language, and accordingly have later entered 
upon the study of it. 

Yet the course is based upon the assumption that 
the teacher of the Classics has not always known 
how to play all the cards in his hand. The mainspring 
of the work is the application of classical theories 
of literary art to masterpieces of classical literature, 
so far as this is possible through the best English 
translations. And through this medium it is possible 
to enforce lessons, of the utmost value, which, so far 
as | can learn, have been sadly neglected in almost 
every quarter of America. Through this medium, 
with principles supplied by the ancicnts themselves, 
one may teach a Sophomore to regard the Odyssey 
as an organic work of art, with a beginning, middle, 
and end—as a unified whole, in the light of which 
every detail is to be interpreted; and then to regard 
the Oedipus Rex of Sophocles in similar fashion; 
and to go on to other masterpieces, learning the 
universal laws of artistic structure—as they are not 
learned in classes where fifty lines a day are read 
in the original, where the emphasis is laid first upon 
diction and syntax, and secondly upon Realien, and 
where the pupil possibly makes a few inferences 
concerning the portrayal of character, the structure of 
aspeech, and the treatment of anincidentin and for itself. 

The course is, then, I trust, formal, in the better 
sense of that word: fundamental laws are illustrated 
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by specific examples, the union of the two being 
effected by the student himself, with the minimum 
of obvious help from the teacher. However, much 
substantial information in the usual sense is absorbed 
by the student; for throughout the academic year 
he thrice returns to tasks involving a survey of ancient 
mythology; a rough chronological sequence is generally 
observed; and at the close of the second semester 
he applies what he has previously learned to the study 
of several topics in English literature. It will be seen 
that an attempt has been made to convert the whole 
into a kind of drama, the successive efforts demandéd 
of the class being, as it were, so many incidents follow- 
ing One another in a natural, if not always an inevitable 
sequence. Ideally, no doubt, the sequence of any 
course of study should be inevitable; but in practice 
slight concessions must now and then be made to the 
actual needs of the student. This course in transla- 
tions may therefore be described as sufficiently theoret- 
ical, but with a slight leaning to the practical because 
most of those who take it wish ultimately to specialize 
in English. 

At the first meeting of the class, I am in the habit 
of making a few remarks, in substance as follows: 

There are persons who decry translations. Yet 
men of sound learning and good judgment make and 
publish them. Why? According to Lord Morley’, 
“Scholars of great eminence . . . like Jowett, 
Lang, Myers, Leaf, and others, bring all their scholar- 
ship to bear, in order to provide for those who are not 
able, or do not care, to read old classics in the originals, 
brilliant and faithful renderings of them in our own 
tongue’. And he adds ‘‘Nothing but good, I am 
persuaded, can come of all these attempts to connect 
learning with the living forces of society”. There is 
our answer ina nutshell. If it demands corroboration, 
we need only recall that the most valuable and influen- 
tial book ever printed in the English language is a 
translation—the Authorized Version of the Bible. 

The object of this course, stated in one way, is to 
connect learning with the forces of your lives. Much 
of the classical study that is done in our Schools is 
regarded, and perhaps justly, as a study of ‘dead’ 
languages. What isa ‘dead’ language? The language 
of Carlyle, says a noted authority on English, is dead, 
and so is that of Shakespeare, that of Milton, and that 
of Tennyson. Your words of half an hour ago are 
dead. But they can easily be revived. So can the 
words of Carlyle—less easily those of Shakespeare. 
We need not ask whether the Greek and Latin tongues 
can be revived in most of us to-day. Let us say that 
they ought to be when they can be. But we all 


~ iStudies in Literature, 5. 
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i) 

know that very few students ever reach the point 
of proficiency where either of those languages becomes 
in every respect a living medium of communication 
between the author and the reader. How many of 
you have ever been able to appreciate an entire work 
of literary art like the Aeneid or the Odyssey in the 
original? Even for the thorough scholar the attention 
is likely to be divided; he must now and then puzzle 
out the words, and cannot always give his whole mind 
to the matter. Yet every time the mind is forced 
to halt over the meaning of a sentence, some part 
of the meaning of a piece of literature as a whole is 
almost certain to be lost. 

This is a course in literature. You will treat indivi- 
dual masterpieces as works of art, taking up important 
things one by one, a whole one at a time. In your 
work in Greek and Latin you have been accustomed 
to pay more attention to small details than to large 
ones. Here you will give more attention to the larger 
details of structure. No detail is unimportant in 
a work of art, but we have authority in the words 
of the greatest critic produced by antiquity for believing 
that some details are of more consequence than others, 
and that the plot or main idea of a poem is by far 
the most important thing of all—just as the plan of 
a building is more important than the particular 
sort of stone employed. For us such matters are more 
easily discerned in an English translation than in the 
Greek or Latin original. 

The wealth of material at our command necessitates 
selection, and where all is good selection is difficult. 
Yet we cannot avoid omitting works that every one 
should read. You must therefore regard the books 
we study here as but a center for your own individual 
reading later on. 

Human culture is continuous. There are no breaks 
in its history. Until you have read and meditated 
for ‘years you cannot afford to dwell very heavily 
upon the differences between ancient and modern 
times. So far as possible discard the distinction 
between ‘ancient’ and ‘modern’, and substitute the 
distinction between ‘permanent’ and ‘transient’. 

Observe for yourself, and never relinquish the process. 

After these remarks I distribute copies of a leaflet 
containing a description of the course, together with 
a number of requirements and recommendations and 
a brief list of books for reference, as follows. 

A knowledge of Greek and Latin, though desirable, 
is not required, the work of this course being independ- 
ent of any language but English. Rapid reading 
will be done in the best translations; with emphasis 
upon Greek masterpieces—for example, the Iliad 
and the Odyssey, select plays of Sophocles, and select 
dialogues of Plato. Translations from the Latin 
will be chosen for the bearing of the originals on modern 
literature. There will be papers and discussions. 

(1) Students are urged to own as many of the books 
employed in the course as circumstances permit, 
and to form the habit of marginal annotation. 

(2) A general knowledge of the life of each author 
studied may be obtained from works of reference 
recommended in the accompanying list. 

(3) Students must become familiar with classical 
geography; see the atlases noted in the list. 

(4) Punctuality in work and attendance is impera- 
tive. Under ordinary circumstances work that is 
behindhand will not be accepted. By an unexcused 
absence the student indicates his willingness to fail 
in the course. 

(5) The work of the first semester is so related 
to that of the second that it is desirable to take the 
course either throughout the year, or not at all. 





(6) The formal work of the course will consist 
of weekly papers or reports, to be read and discussed 
in class. These papers each student is to preserve, 
in proper sequence, in a note-book kept solely for this 
purpose. The note-books may be called for at any 
time; they will be submitted to the instructor at the 
last meeting of the class before the term examinations. 

(7) Appointments for personal conference will 
be arranged. 

Careful reading should precede all writing. The 
object of each paper or report should be thoroughness 
and truth. Literary finish and individuality of 
expression are desirable. 

The aim of the course is a lasting acquaintance with 
classic story and ideals, as an indispensable basis for 
the appreciation of English literature. 

Among works of reference the following are recom- 
mended: 


Histories of Greece Histories of Greek Litera- 


Grote ture 
Curtius Jebb 
Bury Mueller 
s Croiset 
; (The best work under this 
History of Rome head, Croiset, should 


be consulted by those 
who read French, in the 


Mommsen 


Atlases unabridged edition) 
Sieglin Histories of Latin Litera- 
Kiepert be = 

Duff 
Sellar 


General Encyclopaedia 


Teuffel 


Encyclopaedia Brit-  ictionaries of Classical 


annica Antiquities 
> ; Smith 
Encyclopaedia of History Harper 
Ploetz Seyffert 


There are bad books as well as good: for the purpose 
of this course make use of no work without consulting 
the instructor. 


The leaflet, it will be observed, aims at simplicity. 
It would be a mistake, for example, to discourage 
the student by mentioning too many unfamiliar books 
at the outset. He is expected to buy my version of 
the Poetics of Aristotle, Jebb’s translation (in one 
volume) of Sophocles, and possibly the Iliad of Lang, 
Leaf, and Myers, and the Odyssey of Butcher and Lang. 
In general he may either own the books employed, or 
use the duplicate copies in the University Library. 
Here follow the assignments. 


(1) Read any three or more of the following, 
abstract what you deem of special importance, and 
upon this basis write a paper of about 500 words: 
Croiset, Histoire de la Littérature Grecque, 1.1-19 
(copies of a typewritten translation on reserve in 
the Library); Jebb, The Age of Pericles (in Essays 
and Addresses); Butcher, What We Owe to Greece 
(in Some Aspects of the Greek Genius); Murray, 
introductory chapter in The Rise of the Greek Epic; 
Livingstone, The Greek Genius and its Meaning 
to Us, Chapter 3 (possibly Chapter 1); Chesterton, 
Paganism and Mr. Lowes Dickinson; Gildersleeve, 
Hellas and Hesperia, Third Lecture; Zielinski, Our 
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Debt to Antiquity, First Lecture; Wolff, The Greek 
Gift to Civilization (in The Nation, New York, April 7, 
1910). 

(2) Report upon what you think important or 
doubtful in the first fifteen chapters of the Poetics 
of Aristotle. The use of the introductory matter 
in my rendering of the Poetics is optional. 

(3) The remainder of the Poetics. 

(4) Apply the principles of Aristotle to the Biblical 
story of Joseph (Genesis 37.39-45). 

(5) Butcher, Aristotle’s Theory of Poetry, etc., 
Chapters 6, 7, 8, 9 in the Commentary following the 
Poetics. 

(6) The plot of the Odyssey (tr. Butcher and Lang). 

(7) Longinus On the Sublime (Havell’s translation, 
in Cooper, Theories of Style); compare Rhys Roberts's 
edition, especially 23-37. 

(8) Characters: Aristotle, Rhetoric (tr. Jebb, or 
Welldon), Book 2, Chapters Nicomachean 
Ethics (tr. Welldon), Book 4, Chapters 6, 7, 8, 9; 
Theophrastus (tr. Jebb, or Bennett and Hammond)— 
read a number of the Optional: G. S. 
Gordon, Theophrastus and his Imitators (in English 


Literature and the Classics). 


12-17; 


sketches. 


(9) Apply the Poetics, Ethics, and Rhetoric 
to the chief agents in the Iliad. 

(10) Hesiod, Works and Days,and Theogony (tr. 
Mair, or Evelyn-White). 

(11) Grote, History of Greece, Volume 1, Chapters 
1 (asfar as ‘‘Hymn to Dionysus’’), 2, 3,5, 6, 7, 10, 12, 13; 
note four centers of early Grecian story, in particular 
the Calydonian Hunt and the tale of the Argonauts. 
Grote, Volume 1, Chapters 14, 15 (as far as 
“‘Historicizing Innovations’), 16 (as far as ‘‘Gradual 
Development of the Scientific Point of View’’); note 
in particular the legendary history of Thebes and the 
Compare Jebb’s account of the Trojan 


{I2) 


Trojan Cycle. 
Cycle in his Greek Literature (Literature Primers). 


(12) Apply Longinus to Pindar (tr. Myers, or 
Sandys), Olym. 1, 2, 3, 7, Pyth. 1, 3, 4, 10; Nem. 
5, 10; Isth. 2, 7. Consult Gildersleeve’s edition of 


Pindar, Introduction vii—xlvi. Those who read French 
are referred to Croiset, La Poésie de Pindare. [The 
assignment on Pindar is given or omitted according 
to the capacity and maturity of the class]. 

(13) Haigh, The Attic Theatre 
1-17, 23-24, 30,34-35,39,44,49,51,53, 60-61, 65-66, 68-69, 
72, 79, 179-180, 186, 195, 202-205, 209-210, 213, 215, 
227, 238, 242-243, 245, 252-253, 268, 285-286, 280, 
317, 319, 323, 325, 338, 342-348. 


(third edition), 


291, 311-312, 
(14) Agamemnon (tr. 

Plumptre, or Way 

with caution, to the edition by Verrall. 


Headlam, or 
Refer, possibly 


Aeschylus, 
Swanwick, or 





*] hope within the year to publish a collection of essays and 
extracts embodying most of this material, together with Boeckh's 
general characterization of antiquity, and other important utter- 
ances on the same topic; this volume, if published, will be put 


into the hands of the class at the beginning of the course. 


(15) Aeschylus, Choephori, (tr. Tucker) and 
Eumenides (tr. Verrall); or use the translators of 
Aeschylus previously mentioned. 


(16) Sophocles, Electra (tr. Jebb). 
(17) Sophocles, Oedipus Rex (tr. Jebb). 
(18) Euripides, Iphigeneia in Tauris (tr. Murray, 


or Way, or Coleridge). 
(19) Read Croiset, Abridged History of Greek 
Literature, 229-264; paper on the Birds of Aristo- 


phanes (tr. Rogers, or Frere). 


(20) Aristophanes, the Frogs (tr. Rogers, or 
Murray). Refer to Starkie’s edition of the Acharnians, 


Introduction, xxxviii-Ixxiv. Optional: Meredith, An 
Essay on Comedy. 

(21) Read Duff, A Literary History of Rome, 
156-201; refer to the passages on character in Aristotle 
and Theophrastus (see No. 8); paper on Plautus, 
Trinummus (tr. Sibley, or Riley, or Warr). Optional 
for those who read French: consult Legrand, Daos. 

(22) Read Duff, 203-219; paper on Terence, 
Heauton Timorumenos (tr. Sargeaunt, or Stock). 
Optional: consult Bond, Early Plays from the Italian, 


XV—-XXVii. 


(23) Plato, Phaedrus (tr. Jowett). 
(24) Plato, Apology (tr. Jowett); test it by 


Aristotelian principles as a work of imagination 
designed to produce an effect upon the emotions. 

(25) Plato, Ion (tr. Jowett); Republic (tr. Davies 
and Vaughan, or Jowett), opening of Book 1, end of 
Book 2, and beginning of Book 3, and Book 1o. 

(26) Quintilian, Institutes of Oratory (tr. J. S. 
Watson): Bk.1, Ch.1, Ch. 10.9-26; Bk. 2,Ch.1, Ch. 5.5- 
8, Ch. 19, Ch. 20; Bk.7, Introd. 1-22, Ch. 1, Ch. 2.22—24, 
Ch. 3.1-11, Ch. §.26-34, Ch. 6.1-23; Bk. 9, Ch. 4.1- 
14, 16, 19, 33-37, 45-78, 116-119; Bk. 10, Ch. 1 
except 52-60, 62-64, 74-75, 87-92, 97-98, 10I-104, 
118-131), the rest of the Bk. (except Ch. 6); Bk. 11, 
Ch. 1.1-9, Ch. 2.1-5; Bk. 12, Chapters 1-4. Optional: 
compare Ben Jonson, Timber (ed. Castelain, 81-116), 
and Milton, Of Education. 
Horace, Ars Poetica (tr. Howes, in Cook, 
The Art of Poetry, or Conington). 

(28) Seneca, The Daughters of Troy (tr. Harris). 
Consult Osgood in American Journal of Philology 
26.343, and Cambridge History of English Literature, 
Volume 5 (Index, s. v. Seneca). Optional: consult 
Cunliffe, Early English Classical Tragedies. 

(29) Ovid, Metamorphoses (tr. Golding, in Shakes- 
peare’s Ovid, ed. Rouse, or Riley), Books 1, 2, 3, 5, 6, 7, 
and in Bk. 4 the story of Pyramus and Thisbe. 
Optional: compare Hawthorne, The Snow Image 
and Feathertop. 

(30) Root, Classical Mythology in Shakespeare; 
consult Anders, Shakespeare’s Books. Optional: con- 
sult Tucker, The Foreign Debt of English Literature. 

(31) Osgood, The Classical Mythology of Milton’s 
English Poems. 


(27) 
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(32) Milton, Paradise Lost, Books rv and™2" (ed. 
Cook). This being the last meeting of the class, the 
students are advised to read further in Milton during 
the summer. 

I dare not take space to defend particular choices 
in respect to the masterpieces read, or the books used, 
or the order of assignments. The selection of the parts 
and the order of the whole have been slightly modified 
in the lapse of years, and may be said to represent the 
best I can devise in view of the means accessible and 
the kind of student to be dealt with. I have a firm 
belief in the efficacy of the course. I have here given 
a somewhat detailed account of it because frequent 
inquiries are made concerning it from without, because 
there would be no great difficulty in adapting it to 
conditions in other institutions, and because in my 
opinion too much, relatively, is said and printed on 
the ways in which teaching ought to be done, and too 
little on the actual working out of courses in which 
theory and practice are combined, and which have 
lived long enough to justify their existence. 

Cornet University. LANE COOFER. 





EPITHETS OF THE TIBER IN THE ROMAN 
POETS 


No student of the Roman poets can have failed to 
observe the frequency of their allusions to the Tiber, 
the Roman Rhine. Tiberis was to the citizen of the 
Roman world a household word: it symbolized Rome 
and all that was Roman. It was most natural, then, 
for the poet to recognize and adopt this name as an 
effective symbol of Roman power and pride. Tiberis, 
he saw, visualized to the imagination the city on the 
river; it not only named the city, but also suggested 
its environment, just as ‘the city on the Thames’ 
is more visualizing and picturesque than London. 
To Ovid, for example, it was Tiberis that nations 
knew and feared (Fasti 5.641) and to which world- 
sovereignty had been promised (Met. 2.259). In 
Vergil, it is the Tiber that welcomes Aeneas and his 
Trojan band: the Tiber speaks for Italy. Tiberinus 
(Aen. 8.31), the personified river, seems rising in the 
gray-green mist of evening to guide Aeneas and to 
further his destiny. To the Roman poets, then, 
from Ennius down, Tiberis was a compelling name. 

Some use of this magic name in “Roman Vergil’s”’ 
stately lines every schoolboy can recall. Forty-one 
times he employs some form of the word Tiberis 
(this reckoning includes the Catalepton). In Vergil, 
the most national of the Roman poets, one naturally 
expects to find Tiberis mentioned often and with the 
most national pride. But Vergil is only one of many 
who in this way add to a passage a touch of vividness 
and concreteness. Voluminous Ovid uses the name 
exactly the same number of times; and Vergil and 
Ovid are conspicuous leaders in employing epithets 
and descriptive phrases, a great variety of which the 
poets applied to the river. And for what reason? 





future parens 


A poet seeks to convey an idea pictorially in a setting, 
and it is these well-chosen epithets that enrich and 
color the pictorial background. 

There are at least thirty-five distinct epithets and 
phrases of a descriptive nature which apply directly 
and specifically to the Tiber, besides certain others 
of only limited application. Some of them are purely 
descriptive; others are purely literary epithets. 
Students of Latin may find it not without interest to 
follow a brief survey of the rather extended use of this 
stylistic feature. The range of poets covered is from 
Ennius (B.C. 239-169) to Maximianus (fl. middle of 
the sixth century A. D.). 

Various epithets tend to personify, recognizing 
in the Tiber a mighty, beneficent deity. The most 
popular is pater, which occurs ten times. It carries, 
besides the idea of time-honored affectionate regard, 
the thought of power. Akin to this is the stately 
gentior, employed once by Vergil (Aen. 12.72) and once 
by Silius Italicus (Punica 12.540). In few of these 
instances, however, is the idea of divinity actually 
expressed by the word deus, i.e. the numen, the spirit 
of the stream. In fact, Vergil alone gives definite 
expression to this idea by the use of the word, once 
in describing the river-god’s appearance to Aeneas 
(8.31), and again immediately following the prayer 
of Pallas (10.424). 

A peculiar expression of this idea of personification 
is fluvius (8.66), ‘the god of the river’. Sovereignty 
is likewise suggested by Martial’s dominus (10.7.9), 
Priscianus’s regius (Carm. 348), Silius  Italicus’s 
sceptifer (8.367), and Vergil’s laudatory epithet which, 
in five words, forms a complete hexameter: corniger 
Hesperidum fluvius regnator aquarum (8.77). Corniger 
suggests the influence of contemporary art on Vergil. 
In art the river-gods were commonly represented in 
the guise of those animals whose forms they were 
most in the habit of assuming: the great Greek river- 
god Achelous, as a rival of Hercules for the hand of 
Deianira, transformed himself into a horned bull. 
These gods were also, however, portrayed in purely 
human guise, with the exception of having small horns 
on either side of the head. This is Vergil’s conception. 
Even as Greek art represented rivers of the Eastern 
Mediterranean, so must art now picture Tiberinus, 
the king of rivers in the land of the Evening Star 
(Hesperidum). 

Somewhat akin to Vergil’s phrase is that of Statius 
(Silv. 3.5.111), who represents the Tiber as ductor 
aquarum: the royal spirit of the river he pictures 
majestically leading the proud procession of the waters 
to the’sea. Ovid (Fasti 4.572) addresses the river as 
potentis aquae, and Grattius 
(Poetae Latini Minores I.II.38) speaks of it as 
cultor Latiit, ‘fosterer of Latium’. Horace (Carm. 
I.2.19-20) touches upon a familiar bit of Roman 
mythology in his phrase uxorius amnis, ‘stream devoted 
to his wife’. The personified spirit of the river, 
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which symbolizes the city near it, is imagined as 
exercising a benign influence from the dawn of Rome's 
history: not only had Jiberinus gently brought the 
outcast babes, Romulus and Remus, the founders 
of the city, to safety among the rushes, but their 
unfortunate mother Ilia, or Rhea Silvia, whom Amulius 
had caused to be thrown into the river, he took as 
his spouse and sought to avenge her wrongs. And 
finally, in a somewhat similar spirit, Claudianus 
(Carm. 1.98) speaks of the pius amnis. 


Less definite likewise betokening 
patriotic love, are linked with the river’s name. To 
Prudentius (Hymnos Peristephanon 12.29), Martial 
(4.64.24), and Silius Italicus (16.679) Tiberis is sacer; 
similarly, to Aeneas the Tiber’s stream is sanctum 
(8.72). AnobleepithetisClaudianus’s proprius (Carm. 
26.505), i.e. “Rome’s own dear Tiber’. But Vergil 
goes farther than this: the river is not simply peculiarly 
Rome’s own, but, as deus Tiberinus says to Aeneas, 
caelo gratissimus amnis (8.64); 1.e. Tiberis, to the gods 
as well as to men, symbolizes the city which is the 
instrument of heaven’s destiny on earth. The fabled 
relationship of the war-god to Rome’s founder finds 
Martius, which Statius 
Another rare but 


expressions, 


recognition in the epithet 
alone (Silv. 2.7.45). 
appropriate epithet, in honor of Rome’s first king, is 
Romuleus (Claudianus, Carm. 1.226). 


employs 


Certain epithets have to do with the source and the 
region of the Tiber: e.g. Ovid’s advena, in the sense 
of ‘coming from afar’ (Fasti 2.68, 3.524), and his 
A ppenninigena (Met. 15.432). The adjective Tuscus 
is used with great frequency, being especially popular 
with Ovid; it occurs fifteen times in the verse of six 
Latin poets, viz. Statius (Silv. 2.1.99, 4.5.39), Silius 
Italicus (8.362, 13.6, 17.15), Vergil (Georg. 1.499), 
Martial (9.101.10), Ovid (Met. 14.615; Fasti 1.233, 
1.500, 4.47, 4.294, 5.628; Ibis 5.138), and Lucan 
(1/381). The significance is, of course, that the Tiber 
is an Etrurian stream, since it rises in the Tuscan 
Apennines, and for almost its entire length borders 
A similar idea is coriveyed by the 
Statius, 
2.210). 





Etrurian territory. 
adjective Tyrrhenus (Silius Italicus 13.66; 
Silv. 5.2.113; Vergil, Aen. 7.242; Lucan 
A reminiscence of the popular tradition which traced 
the arts and the civilization of Etruria, nay, even the 
origin of the Etruscans themselves, to Lydia in Asia 


Minor, is seen in the epithet Lydius Vergil, Aen. 


2.782; Statius, Silv. 1.2.190; Statius, Silv. 4.4.5 
Lydia ripa). Vergil (Aen. 5.83) characterizes 


the Tiber as Ausonius, an epithet derived, of course, 
from Awsonia, an ancient name of middle and lower 
Italy, or of Italy in general. Similarly he uses the 
adjective Laurens (Aen. 5.797), derived from Lauren- 
tum, the ancient capital of Latium, but here referring 
to Italy in general. 


Other epithets have to do with the course and the. 


current of the river, though naturally the description 
is of a sentimental rather than of a scientific order. 


Horace (Carm. '.2.18) and Martial (10.85.4) allude to 
the stream as vagus; the context shows that the wo.d 
is used of the river only in feod ime. An inte’ sting 
epithet is Ovid’s lubricus (Pasti 6.238), ‘the gliding 
Tiber’. Rutilius (Itinerarium 1.180) uses the very 
suitable adjective dividus, ‘the divided Tiber’; it 
refers to the river in the vicinity of the island. Ovid 
(Fasti 6.228), in a reference to the cleansing of Vesta’s 
shrine in the month of June, styles the river placidus 

Thybris: Somewhat contradictory, it might 
at first seem, is the term impl:icidus, occurring in a 
fragment attributed to Caesius Bassus (Fragmenta 
Poetarum Romanorum II, in erfae sedis 6), a friend 
of Persius. It probably is part of a passage referring 
to the river-god himself in an angry fratne of mind 
on some particular occasion. 

Several epithets are descriptive of the stream proper 
and its water. The most popular of these is the 
adjective flavus, ‘yellowish’. Six poets employ it, 
Horace and Ovid with equal frequency, and in the 
previously defined) it 
occurs twelve times (Silius Italicus 1.607, 9.207; 
Horace, Carm. 1.2.13, 1.8.8, 2.3.18; Ovid, Fasti 
6.228, Trist. 5.1.31, Met. 14.448; Statius, Silv. 4.4.5; 
Vergil, Aen. 7.31, Cat. 12.23; Consolatio ad Liviam 
221). On account of the amount of sediment carried 
by the stream by the time it reaches Rome, the epithet 
is most appropriate. A slightly variant form is 
Avienus’s flavens (Descrip. Orb. Terr. 494). Less 
popular than its kindred rival is Ovid's harenosus 
(Fasti 1.242). Vergil (8.62) is the only author, says 
Anthon (in his Classical Dictionary, s.v. caeruleus), 
who applies to the Tiber the term caeruleus, probably 
Vitreus, ‘clear as glass’, 


course of Latin poetry (as 


in a general sense of ‘dark’. 
is used once of the Tiber (Carmina Latina Epigraphica 
409.2), but in the early part of its course, the Umbrian 
region, before erosion could work much change in the 
nature of its water. Ovid’s phrase, liguidas . . . 
aguas (Ibis 5.138) would indicate nothing more than 
‘flowing’ or ‘continuing without interruption’. Gelidus 
(Carm. d. Vir. Illus., P. L. M., V. Ixxxi. 2.3) can be 
used only in a general and poetical sense. 


A few phrases admit of only special application: 
e.g. imperti fines (Juvenal 8.265), ‘bound of the Roman 
dominion’, a term very appropriate in Cloelia’s time, 
but not in later days. Claudianus (Carm. 35.178) 
addresses the river as Latits nondum praecincte tropaets 
Thybri, that is to say, the city on the Tiber had not 
yet entered upon her career of world conquest. 
Juvenal’s matutinus (6.523) involves, of course, 
rather an expression of time than a qualification of 
Tiberts. 

In conclusion, it is interesting to note the relative 
popularity of these numerous epithets. Of most 
frequent occurrence is Tuscus, which is employed 
fifteen times. Next in popularity is flavus, found 
twelve times. A close third is pater, occurring eleven 
times. Eight of the others occur twice or more— 
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Tyrrhenus, sacer, Lydius, advena, deus, vagus, genitor, 
and fluvius. Vergil, whose ange of epithets is notably 
wide, is most partial to paler. The favorite of Ovid 
and Silius Italicus is Tuscus; of Horace, flavus. 

St. LAWRENCE UNIVERSITY. VERNER J. WARNER. 


REVIEWS 


The Standard Bearer: A Story of Army Life in the 
Time of Caesar. By A. C. Whitehead. New York: 
The American Book Company (1914). Pp. 305. 
With Illustrations and Maps. 52 cents. 

There has been real need of a novel based 

Davis’s excellent book, A 


upon 
Caesar’s Gallic Memoirs. 
Friend of Caesar, is a story of the Bellum Civile. 

The book under review is avowedly a juvenile; its 
language and style are adapted to children; its hero, 
though supposedly an able-bodied young man of nine- 
teen years when he is introduced to us, has the unso- 
phisticated speech, demeanor, and acts of a youth in his 
early teens. 

Improbabilities, incongruities, and daring escapades 
everybody expects in fiction, so that The Standard 
Bearer should not be too severely censured for its 
picture (19) of a dog almost ‘‘tearing the man’s throat 
into bloody shreds” and yet leaving that man able to 
run away and carry no scar with him in after life; or 
for impossible instinct on the part of the young shep- 
herd in reading the man Caesar and his destined 
greatness at first sight (20); 
recounted on page 95, of leaping from one runaway 


or for the acrobatic feat, 


chariot into another. 

The very arrangement of the story, as shown by the 
Table of Contents, a division into five books, entitled 
respectively Pastor, Miles, Aquilifer, Dux, and Vir, 


illogical jumble instead of a climax a 


From the Roman point of view the hero was 


reveals an 

intended. 

Vir to begin with. The 

ideas—ascent in military honors and progress in years. 
Mr. Whitehead’s allusion to Caesar’s escape by way 

commensurate 


author has confused two 


of the Flaminian Gate (30) is an error 
with that of 
Aurelian Wall with its 


turies subsequent to Caesar’s time. 


scores of others who forget that the 
cen- 


Porta Flaminia was four 
\ reference to the 
‘“‘prisons’’ on page 160 also indicates ignorance of the 
fact that the Tullianum was the only real prison known 


to Rome. 
Why was the account of the Rhine bridge (i81) set 
after the first invasion of Britain (175)? On page 48 


Caesar’s propraetorship in Spain, four years past, is 


alluded to by a first year’s Gallic campaigner as ‘‘year 
two years old (29) when 


before last”. The hero is 


in the seventh 


and yet is ‘‘about four and twenty”’ (255 
year of the Gallic War in §2 B. C. 

The book is full of lapses of memory. 
we read of Trebonia’s ‘“‘pair’’ of horses as running away; 
on page 152 Trebonia says “I slashed the horse and he 


dashed away’’. 


On page 150 


Note the following sentence (178): 





“The soldiers of the other legtons!, seeing those of the 
Tenth advancing, followed their example, and soon the 
whole of the two legions were moving toward the beach”’. 

In Book V, Chapter I (256), ‘‘Caius’’ is described as 
having “‘risen to the rank of /egatus’’; yet Chapter V, 
page 283, is named The Man Becomes A Lieutenant, 
and contains not a single allusion to such promotion. 

The author often permits his fictional scheme to do 
violence to the narrative as set forth by Caesar. There 
are episodes in which he should either have followed 
Caesar explicitly, or have invented wholly new action. 
As it is, he has evinced a penchant for contaminatio, 
which, on the one hand, manifestly garbles Caesar, and, 
on the other, completely lacks originality. For 
example, in pages 205-224, Mr. Whitehead is plainly 
basing his story of the defence of the camp upon a 
fusion of the events of Books V and VI, centering in the 
revolt of Ambiorix and the two sieges of Quintus 
Cicero’s camps. The same general features are there, 
even to the rivalry of Vorenus and Titus Pullo, the 
heroism of Vertico the Nervian, and the gallant defense 
of Baculus, who are all called by their true names. 
Only a few variations are introduced here and there. 
But the effect of the whole is spoiled by making the 
fictitious ‘‘Caius’’ commander of the camp and having 
him remark (214) that the Gauls ‘‘will come to beseige 
us as they did Cotta and Cicero’’. 

But worse defects are to be discerned almost any- 
where the book may be opened. To begin with, the 
author has dipped very sparingly, or at least not 
digestingly, into ‘outside helps’ and has appealed to his 
imagination in preference to historical authority. How 
else could Caesar be spoken of (52) as proconsul to 
Cisalpine Gaul and consequently as having no part, 
except as a meddler, in Gaul beyond the Alps? 

Again, Caesar's account of the defence of the Rhone 
bank is taken as meaning literally ‘‘a wall and a ditch 
from Lake Geneva to Mt. Jura, a distance of nineteen 
miles’’ (57: compare 183), whereas scholars have long 
since accepted the estimates of engineers and excavators 
that there were only five localities in all that distance 
where positive works were needed to fortify the south 
bluffs of the river. 

“the first naval 
(Britain), 


The assertion (175) that Caesar’s was 
fleet of civilized men to seek those shores” 
while perhaps true as far as fleet is concerned, is apt to 
leave an erroneous impression. Too little is said, even 
in English histories, of the adventures of Pytheas and 
the trading voyages of the Phoenicians. Caesar’s 
foray thereby receives a false emphasis as if it were the 
opening chapter in the annals of Britain. 

Even a cursory reader in Caesarean bibliography 
would be dismayed by the unflattering picture of Caesar 
to be gathered from The Standard Bearer. Caesar 
delivers a childish oration to his troops at Geneva (57), 
among other reprehensible features detailing silly 
explanations to his private soldiers. He is decidedly 


1The italics are mine. 
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loquacious (153, 162, 180). He dismisses news of a 
vital nature in ludicrous fashion (150). He makes a 
foolish promise to spare the life of a villain (278). He 
is dubbed ‘‘the red-coated little man” (230), though 
Suetonius is authority for his being of good height. It 
is true that this is put in the mouth of a Gaul, but one is 
led to fear that Mr. Whitehead himself has been too 
deeply impressed by Caesar’s own comparison (B.G. 
2.30) and has had ‘The Little Corporal’ in mind. On page 
19 Mr. Whitehead describes Caesar as ‘somewhat tall’”’! 

In things military, The Standard Bearer is replete 
with errors. Among the faulty allusions are ‘‘plumed 
helmets” (37), and togas, scarlet-bordered at that, for 
soldiers, ‘‘with shoes and headdress to match’’ (43). 
Ballista is twice used as a noun in the plural (177, 178). 
The vexillum is vaguely called at one time white (55, 
188), at another red (104). A ‘“‘camp praetor’’ is 
mentioned on page 59. Caesar mounts the military 
tribunal ‘‘clad in a rich toga”’ (291). Lanius, one of the 
confessed hangers-on (118), wears armor (37, 56) and is 
detailed on duty (276). 

The author’s ideas of promotion in military service 
are quite crude. His characters are popped into ready- 
made vacancies at a word from Caesar (180, 21), while 
the hero, a tiro in the Twelfth, is rewarded for his 
bravery in the Battle of the Sambre by being made 
forthwith aquzlifer in the veteran Tenth (140). Titus, 
a late arrival (163), is also discovered to have been 
mustered into the same veteran legion (177 ff.). The 
youthful and lately recruited aquilifer, of the Tenth 
Legion, without so much as a hint of farther probation 
as either centurio or tribunus, is placed in command of a 
garrison of five of its cohorts (205-224). 

Publius Considius, a subaltern and leader of a scout- 
ing party, who made himself so conspicuous by his panic 
just before the battle at Bibracte, is confusedly called 
one of the “‘oldest lieutenants” (74), whereas Quintus 
Pedius, a real legatus, is deputed to command a recon- 
noitering contingent (143). ‘Caius’, the hero, is 
termed Dux (translated ‘‘Commander’”’) throughout 
Book IV of the story; yet manifestly he has the duties 
ofalegatus. And,as actual legatus, so-called,in Book V, 
what an un-Roman spectacle he makes in leaving his 
cohort to make its way back as best it can, while he 
pursues his love venture (258-268)! Again, is it likely 
that a Roman commander would go on an escapade as 
spy (255 ff.)? 

The errors in allusion to Roman antiquities, both 
public and private, are overwhelmingly numerous. 
The author dotes on “‘scarlet-bordered togas”’ and the 
like. Lanius, the gentleman from Rome, wears them 
(118). ‘‘Roman senators’’ wear them at the Lucca 
conference (149), and Trebonius is described as ‘“‘wear- 
ing a toga with a broad purple stripe’ (147). In both 
instances the author suffers from a confused idea of the 
tunica lati clavt. The purple-bordered toga, i. e.” the 
toga praetexta, was restricted to children and curule 
Officials. It was not until the next generation that this 


distinction was broken down with other licenses that 
came in under the Empire. 

The account of the conference at Lucca is replete 
with inaccuracies. An ex-tribune, so-called, is attended 
by lictors (148) and is borne in a chair (147). It is 
flying in the face of all that we know of Rome to assign 
a lictor to a tribune, an ex-tribune at that. The whole 
passage concerning this tribune (147-148) is preposter- 
ous, particularly since such nonsense is put in the mouth 
of Caesar Imperator! Further, this Trebonius was in 
reality not tribune until 55 B. C., having, by the way, a 
very memorable tribuneship. On page 164 we read 
that Trebonius, immediately after the Conference, 
became Caesar’s legatus; but he did not hold that office 
till 54 B. C. 

In the final chapter the hero is brought into Rome, 
“clad in the toga of a provincial governor’. At least 
two serious crimes are therein committed against things 
Roman. First, provincial governors were not elected 
or appointed from the provinces themselves, but from 
among ex-praetors and ex-consuls at Rome, and there is 
no indication whatever that The Standard Bearer had 
been graduated from the required cursus honorum at 
Rome. Secondly, the governors were invested with 
the imperium as military commanders, to remain in the 
provinces until expiration of that imperium. To leave 
the provinces otherwise meant the forfeiture of the 
position, indication of which might be read in the 
reassumption of the toga in lieu of the former military 
accouterment. 

The author’s use of proper names displays here and 
there inaccuracy and inconsistency. His hero’s name 
is “Caius”, perpetuating the old-time misinterpretation 
“Curo” (25), being neither Curius nor Curio, 
‘Bassa’, a masculine of the first 


of Gaius. 
is an anomaly. 
declension (30), is also strange beside the familiar form, 
Bassus. ‘‘Lanius’’, the name of the villain, is, on the 
surface, a clever fiction, as shown by the allusion (59) 
to his father’s trade as a butcher. It is rather out of 
the question, however, for the name is a nomen and 
implies the preexistence of a gens. Lania. The old 
merchant, too, would seem to be appropriately named 
‘““Matho”, at once suggesting Phoenician origin. But 
the surmise is dissipated by his announcing (50) his full 
name as M. Pomponius Matho and that his father’s 
grandfather, a merchant also, was made a praetor 
during the Second Punic War. Now there was a real 
personage of that name who was praetor in the second 
year of the war with Hannibal, but the interpolation of 
the peddler’s trade into the genealogy of such a family 
is a false stroke; a peddler would scarcely have been 
praetor. 

It would have been safer if Mr. Whitehead had 
adhered to the more usual practice of the times and had 
employed nomina only for his female characters. 
Feminine praenomina, such as ‘‘Publia ''(159), are very 
sparsely attested for the times of the Republic, while 
the feminine cognomina (‘‘Camilla’’, 23; “Crispina”’, 
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27) and the diminutive form of the cognomen (‘‘Cris- 


pilla’”, 159) were largely developments of the next 
generation. Matho’s daughter should be a Pomponia, 
but we are surprised to hear him call her ‘‘Nigra’’ (186) 

There are some flashes of genius in the story that 
offer a compensating value, as, for instance, the startling 
scene in which Caesar is attacked with ‘‘the falling 
(199-201), or the description (42 ff.) of 


disease”’ 
Ravenna, Caesar’s gubernatorial capital, as a city of the 
Venice type. FREDERIC S. DUNN. 
UNIVERSITY OF OREGON, Eugene, Oregon. 


CLASSICAL CONFERENCE AT SYRACUSE 
NOVEMBER 27-28 


The Classical Section of The New York State 
Teachers’ Association will meet at Syracuse, Central 
High School, on Tuesday and Wednesday, November 
27-28. The programme is as follows: 

Panaies, 9.15 A.M., “A Modern School’’ 
Dr. Flexner and his Critics, J. P. Behm, Central 
High School, Syracuse; Symposium—The Importance 
of Classical Studies as an a Element in Liberal 
Education and the Practical Value of Such Studies: 
Medicine, J. L. Heffron, Dean, College of Medicine, 
Syracuse University, Law, C. W. Tooke, Attorney-at- 
Law, Ministry, Rev. R. Ferris; Park Presbyterian 
Church, Journalism, J. B. Howe, Editor Syracus 
Herald, Engineering, W. P. Grgham, Dean College 
of Applied Science, Syracuse University, Business, 
W. A. Dyer, Chappell-Dyer ( ‘ompany; Two Views 
of Education, Lane Cooper, Cornell University; 

(2) 2p. M., New Problems in the First Two Years 
of Latin, T. A. Gallup, President of St. Lawrence 
University; Important Factors in the Successful 
Teaching of Beginning Latin, R. E. Holmes, West 
High School, Rochester, and Katherine Hewitt, 
North High School, Syracuse; Class-room Methods 
and Devices in First Year Latin, Laura C. Manley, 
Elmira, and Retta Maloney, Central High School, 
Syracuse; Visual Instruciion: Educational Analysis 

Waste of Time and Energy, A. W. Abrams, State 
Education Department; The Rear ling League, Its 
Value and Progress, G. D. Kellogg, Union College; 

Wednesday, 9.15 A. M., Classical Plays in High 
School and College, H. L. Cleasby, Syracuse Univer- 
sity; The Conspiracy of Orgetorix—a Dramatization, 
Syracuse Central High School Classical Club; The 
Saalburg Camp on the Roman Frontier (illustrated), 
Charles Knapp. 


Classical Articles in Non-Classical Periodicals 


The preparation of the list of Classical Articles in Non-Classical 
Periodicals will again be in charge of Professor H. H. Yeames, of 
Hobart College, Geneva, and Dr. William Stuart Messer, of 
Barnard College, Columbia Universit All readers o f THE 
CLASSICAL WEEKLY are invited to send to ) Pro fessor Yeames or Dr. 
Messer or to the Managing Editor titles of such articles, especially 
of articles they have themselves contributed to various Journals 
(with some indication of the contents). 

To save space a set pone should be followed by all contributors. 
Thus, an entry like (J. C. Stobart The Glory that was Greece 
indicates an unsigned review of the book named; an entry like 
J. G. Frazer, The Golden Bough (Andrew Lang), indicate : 
review of Frazer's book by Andrew Lang; an entry like He Ww 
did Thucydides write Numbers?, J. P. Mahaffy , indicates an 
article by Mahaffy; an entry like Professor Verrall or Sophocles’s 
Ichneutae means an unsigned editorial or note or com ment on 
the subject indicated. An entry like A Great Greek Statesmar 
=(A. W. Pickard-Cambridge, Demosthenes and the Last Day 
of Greek Freedom) means that under the caption A Great Gree! 
Statesman has appeared an unsigned review of Mr. Pick 
Cambridge’s book. Comments explanatory of titles, meant 
give some hint of the nature of the article or note, are given in 
square brackets. 








Atlantic Monthly——April, Education as Mental Discipline, Abra- 
ham Flexner; A House in Athens, Anne C. E. Allinson. 
June and July, The Assault on Humanism, Paul Shorey. 


Harvard Alumni Bulletin—May Prof. John bag iams White 
June 7, The Defense of the C tassice feditoriall; tego Saluta 
mus: A Latin Teacher's Apologia pro Vita Sua, H. Kittredge. 


ioe ional Studio Oct., The Weirdest Seciesened Lion in 
Captivity, F. O. Payne fi ll.—Greek sculpture of 5th cent. B. C.] 

Journal of Education—July 12, The Peril of ‘Bookish’ Education, 

C. Nutting. 

Metropolitan Magazine—April, Regulus, Rudyard Kipling [a 
School story]. 

Nation (New York)-—April 12, Chapman's ‘‘Homer’’ and Others 
H. M. ‘Ayres. April 19, “Iphigeneia’’ in Michigan, H. 
Yeames.—May 17, Prof. John Willi iams White.——May 31, 
A Greek Scholar [John Williams White], E. O. Fisk; Early 
Latin a = (W. M. Lintiony, Notae Latinae) ; 





under Notes (E. L. Woodward, Christianity and Nationalism 
in the Later Roman Empire). June 7, The Battle of the 
Classics |editorial]j; The Sham Argument against Latin, 


G. Lodge; under Notes (The Discourses and Manual of 
Epictetus, Translated by P. E. Matheson); Princeton Con- 
ference on Classical Studies.—June 21, Prof. John Williams 
White, Edward Capps; under Notes (Lucretius On the 


Nature of Things, Pransl: ated by W. E. Leonard).—June 28, 
(Loeb Classical Library: Paton, Greek Anthology, Vol. 2; 
Gaselee, Achilles Tatius; Miller, Seneca’s Tragedies).—July 5, 


Dr. Flexner’s Figures [Latin], W. P. Parker.—July to, Latin 
in the Schools, G. F. Miller.—July 26, under Notes (John 
Burnet, Higher Education and the War; Paul Shorey, The 
Assault on Humanism; W. W. Jackson, Ingram Bywater). 








Aug. 9, Quantitative Hexameters in English = (Robert 
Bridges, Ibant Obscuri: An Experiment in the Classical 
Hexameter); The Y ale Oriental Series = (E. T. Newell, 
The Dated Alexander Coinage of Sidon and Ake).—At ig. 16, 


(Harvard Studies in Classical Philology, Vol. 


Moore, The Religious Thought of the Greeks).—Sept. 6, 
The Bigotry of the New Educ: ation, Paul Shorey; (P. V. N. 
Myers, Anci ient History; C. E. Robinson, The Days of 
Alcibiades; F. H. Cowles, Gaius Verres, an Historical Study; 
E. S. Bouc chier, penne in — nt : 7a ; Mr. Flexner's 
Modern School, J. C. Dana.—Oct , Aristoph: ines = (B. B 
Rogers, The Wasps of Aristophanes, with a Translation into 
( Sosveenoentin g Metres, Introduction, and Commentary). 

School and Society—-March 3, General Disc ipline and the Study 
of Latin, H. C. Nutting.—Sept. 1, Two Phases of Mental 
Discipline, H. C. Nutting 

Times (London) Literary Supplement--March 30, Myth and 








Medicine = (Rendel WHarris, The Ascent of Olympus); 
Hexameters in English, George Young, a Sargeaunt; 
Virgil or ‘‘Vergil’’?—A Question of English, John Bailey, 


A. H. Cruickshank; The British School at ‘hoe, Eugenie 
Strong; (Rhys Carpenter, The Ethics of Euripides).—April 
6, First Century and Twentieth Century = (Epictetus, 
The Discourses and Manual, Translated, with Introduction 
and Notes, by P. E. Matheson); The Trial of Jesus = (R. W. 
Husband, The Prosecution of Jesus, its Date, History, and 
Legality); Hexameters in English, W. R. Inge; The Ear 
of Dionysius, E. Brabrook.—April 13, A Scholar's Life = (W. 
W. Jackson, Ingram Bywater: The Memoir of an Oxford 
Scholar, 1840 1914); Virgil or “Vergil’’, and Afterwards, 
Hastings Crossley, A. H. Cruickshank; Hexameters in 
English, W. H. D. Rouse.—April 20, Virgil or ‘‘Vergil”’ 
John Bailey; Quantitative Metres, J. D. Anderson; A Classi- 
cal Dictionary; The Ear of Dionysius, F. C. Constable; 
Notes: Greek Papyrus of Census in Egypt A. D. 34.—May 





11, The New Comedy = (P. E. Legrand, The New Greek 
tee Translated by James Loeb); The Ear of Dionysius, 
x, W. Balfour.—July 6, (Tertulliani Apologeticus, Annotated, 
with an Introduction by J. E. B. Mayor, with a Translation 


by Alexander Souter); Seneca a and Dryden, Montague Sum- 
mers; Pliny and the Nightingale, G. G. Loane.—July 13, 
An Italian Scholar's Collected Papers = (Ettore Stampin, 
Studi di Letteratura e Filologia Latina); (Memoirs of the 
American Academy in Rome, Vol. 1: School of Classical 
Studies); Seneca and Dryden, The Reviewe r; (F. H. Cowles, 
Gaius Verres).—July 20, Seneca and Dryden, Montague 
Summers; Pliny and the Nightingale, M. Gilbart; A Neglected 











Utopia = (( “ anopolis, Translated from the Latin of 
I. V. Andreae, by F. E. Held).—July 27, Seneca and Dryden, 
The ~ ae el att oy 3, A Greek ‘Rom: ance = (Achilles 
Tatius, with an English Translation by S. Gaselee); Pliny 


> 


and the Nightingale, M. H. S., T. F. Royds. Sept. 7, On 
Classic Ground = (J. G. Frazer, Studies in Greek Scenery, 
Legend, and History).—Sept. 14, (Annual of the British 
School at Athens, Vol. 21); On Classic Ground, Ernest 
Myers.—Sept.21, Erasmus on Peace = (The Complaintof Peace, 
Translated from the Latin, 15590, Edited by Alexander Grieve). 

Times (London) Educational Supplement--Aug. 9, America and 
Classics, J. P. Postgate-—Aug. 16, America and Classics, 
N. W. H.—Aug. America and Classics, J: P. Postgate; 
fH. E. Palmer, The entific Study and Teaching of Langua- 
ges).—Aug. 30, America and the Classics, N. W. H. 

Unpopular Review—April—June, Teaching Greek and Latin. 

Yale Review—Oct., Virgil and the New Patriotism, Anne C. E. 
Allinson. 
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